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SYNOPSIS:
O-Man, daughter  o f  the r i c h  merchant Chigusaya,  was 
disowned by her p a re n ts  because she f e l l  in l o v e  w ith  Sasano 
S angob e i ,  a w a r r i o r .  G engobe i ,  S a n g o b e i ' s c o u s in ,  d id  a l l  that  
he c o u ld  t o  make peace  between the g i r l  and her p a r e n ts .
Her f a t h e r ,  however, r e f u s e d  to  re -own her  and Gengobei 
cou ld  do no th ing  but propose  to ta k e  care  o f  her in h i s  own house.
At the f i r s t  s i g h t  o f  her ,  he was s t r u c k  w ith  her beau t y  and became 
d e s p e r a t e ly  d e s i r o u s  o f  g e t t i n g  her f o r  w i f e .
O-Man unable  to  g ive  up Sangobe i ,  ran o u t  o f  G en g ob e i ' s 
house to t e l l  a l l  the s t o r y  t o  her l o v e r .
Sangobe i ,  mad w ith  a n g e r ,  made up h i s  mind to  ch a l le n g e  
h i s  r i v a l ,  but was k i l l e d  in the d u e l .
O-Man f o l l o w e d  her l o v e r  even on the j o urney  t o  the o t h e r  
w or ld ,  w h i le  Gengobei  d e c id e d  to k i l l  h im s e l f  t o  atone  f o r  h is  blame.
CHARACTERS:
Gengobei Hishikawa 
Sangobei Sasano 
Sansai Sasano 
Jiemon Chibaya 
O-Aki ( Jiemon's w i f e )
O-Man ( Jiemon’s daughter)
O-Man ( Jiemon' s daughter) 
Mosaburo (Jiemon’ s assistant) 
Kotosuke (Hishikawa’ s servant)
Kotosuke (Hishikawa’ s servant) 
O-Kita (Widow o f  Fujiya)
O-Taka (Maidservant o f  Fujiya) 
Yasokichi (Apprentice of Fujiya) 
Rinzo (A farmer)
Otosaku (D itto )
Taichi (a farmer's child)
Chozo (D itto )
Inosuke (A peddler 's child) 
Yakichi (D itto )
O-Kiyo (Ditto )
O-Johi (D itto )
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PROLOGUE
(1) SCENE OF SASANO’ S HOUSE IN THE PRECINCTS 
OF TANTTO-HACHIMAN SHRINE
(Four o ’ c lo ck  p .m. on the 6th o f  September in a year 
in the end of the Tokugawa shogunate.)
S l id in g  screens in the middle o f  the scene. In the lower 
part i s  a porch and a fence with a low garden-gate. Below the 
porch is a s ta i r c a se .  Inside the fence some hal f  withered 
f lowers .  In the lowest part the side of the shrine i s  seen. 
Curtain opens when the music o f  the f e s t i v a l  i s  heard.
Whistling of a bird o f  autumn. Soon the music becomes th in .
In the room before the s l id ing  screens f iv e  boys and g i r l s  
in the neighbourhood are pract is in g  penmanship.
They a r e :  Chozo (14 o r  15 years o f  a g e ) ,  Yakichi  (12 or 13),
Taichi (10 ) ,  Inosuke ( l l  or  12),  O -k iyo (1 4  or 15),
Sangobei Sasano(26), i s  coaching Taichi with his 
hand on T a i c h i ' s .  O-Kiyo reads the " Onna-Kaigaku”
Kiyo: "Ladies should not fo rge t  th e ir  d i s c r e t i o n .  They
should get  up ea r ly  in the morning and go to bed late  
at night.  In the daytime they should devote themselves 
to weaving, sewing and. (Breaks down)
Sangobei: Spinning.
O- Kiyo: And spinning. They should not take much tea or  wine.
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Sang:
In o :
Yak:
Sansai:
(At this moment a b e l l  rings in the d irec t ion  o f  the 
shrine.  Sangobei l i s t e n s  to  i t . )
Oh, I ’ ve got something to  do in the shrine. Besides
somebody has come f o r  worshipping, I b e l i e v e --------
I think I must worshipping, I b e l i e v e -------- I think
I must go. Please be quiet and continue your exerc ise  while 
I ’ m away.
(He leaves f o r  the shrine. Inosuke reads the 
"Shobai-Orai" a lou d . )
Besides these there a r e  so many kinds o f  s i lk s  gold brocade , 
satin ,  damask, s i l k  crape, f igured satin ,  habutae, 
ve lve t ,  balmoral, woollen c lo th  and carpet;  and the 
dyeing colours are dark blue, l ig h t  blue, brawn, 
purple, -------- .
(He breaks down, and Yakichi who has been p ra c t is in g  
penmanship says .)
Saffron co lou r ,  I think.
(When the chi ldren  are clamouring Sansai Sasano, (the Shinto 
p r ie s t ,  having beauti fu l  whiskers) comes out wearing 
white c lo th es  and hakama.
Children, don’ t make such a n o ise .
(All  become q u ie t .  Chozo who has been drawing a man and a 
g i r l  going under one umbrella with the words "O-Man and 
Sangobei", sees Sansai and conceals the p iece  o f  paper 
under the d e s k . )
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Sansai: 
Ichi:
Sansai:
Ino: 
San:
Sansai:
Chozo:
San:
Where is my son?
He has just gone to the shrine as he has something to  
do there.
I see. But what on earth is he doing?
I asked him to be here in my place Inosuke.
The word you couldn’ t read is saffron colour, you see.
And the word before purple is not brawn but brown.
Do you understand?
Yes.
I thought i t  strange that he didn 't  correct the boy’ s 
misreading. So I came here and I can’ t find him anywhere.
Recently ----- . Chozo, s how me the piece of paper under
your desk. Take out the waste paper that you crumpled 
into a ball and concealed under your knees.
(Chozo reluctantly takes out the piece of paper and hangs 
his head. Sansai looks into the paper intently.)
Chozo. You scribbled on your copy-book. I ’ l l  say nothing 
about i t  today. But i f  you should do such a thing again,
I ’ d t e l l  i t  to your parents.
Please f orgive me, s i r .  I ’ l l  be q u i e t  and I ’ l l  never do such 
a thing again.
I understand. I ’ m glad you are so obedient.
Never say nor do such a thing again. (He puts the waste paper 
into his sleeve pocket.) By the way i t ’ l l  soon be five 
o ’ clock. Children, now go back to your home though i t  is a 
l i t t l e  earlier  than usual, and come again tomorrow.
S a n :
Ino : 
O - k i y o :
S a n s a i :
O-Man:
Sango:
O-Man:
(The boys a n d  g i r l s  b e g in  t o  p u t  away t h e i r  b o o k s . )
I  t h i n k  a l l  o f  you a r e  d i s a p p o i n t e d  b e c a u s e  th e  l o n g - l o o k e d -  
f o r  f e s t i v a l  o f  the  Ha c h i m a n - s h r i n e  was p u t  o f f  f o r  a whole 
month on a c c o u n t  of th e  f l o o d  of  a l l  Yedo and th e  p l a g u e .
But now th e  f e s t i v a l  i s  coming a t  l a s t .  T o m o r r o w -----.
Oh, you are  r e a d y  now, Then go back t o  y o u r  p a r e n t s .
Be c a r e f u l  not  t o  be  i n j u r e d .
I ’m g o in g  now, s i r .
G o o d -b y e !
(Each c h i l d  say s  good-bye  w i t h  a bow, and goes  down 
t o  the  g a r d e n .  When t h e  c h i l d r e n  go o u t ,  a p i p i n g  
sound of a man who s e l l s  cheap candy  i s  h e a r d .  S a n s a i  
s i g h s . )
Oh, what s h a l l  I  do?
He opens t h e  s l i d i n g  s c r e e n  s a d l y  and goes  i n t o  t h e  n e x t  room. 
S a n g o b e i  come s  o u t  from below in  a h u r r y .  O-Man ( d r e s s e d  
a s  a m e r c h a n t ’ s d a u g h t e r ) comes a f t e r  h im .  She c a r r i e s  
a p a i r  o f  z o r i  u n d e r  th e  s l e e v e .  She c a t c h e s  S angobe i  
by t h e  s l e e v e .
Wait  a  moment, p l e a s e .  You a re  so b l u n t  a s  u s u a l .
I  have s o m e th in g  t o  t a l k  t o  you.
But w o r s h i p p e r s  have come.
(Say ing  t h u s  he l o o k s  i n t o  t h e  room and  f i n d i n g  t h a t  t h e r e  
a r e  no c h i l d r e n  t h e r e  he f e e l s  r e l i e v e d . )
No w o r s h i p p e r  w i l l  c ome h e r e .  (L ook ing  a t  him a t t e n t i v e l y . )
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You may think that I always say the same thing, but I 
c a n 't  come out in the evening, and you can’ t in the 
daytime. So every day I come out t o  worship the 
Hachiman shrine a fter  tea, when I ’ m not so busy. I t  
has two meanings: to  make p e t i t io n  to the god and to 
see you.
(When she speaks, the t inkling  of  a b e l l  i s  heard in the 
d irec t ion  o f  the shrine. They are surprised at t h i s ,  
and Sangobei gets into the room, and O-Man fo l low s  him.)
O-Man: Oh, I d a i ly  come to  see you and ring the b e l l  o f  the
shrine to l e t  you know that I have come. But i t  i s  only 
every three days that I can have a glance of  your face ,  
to say nothing o f  ta lking with you. Do you know fo r  what 
I pray you with my hands joined which I joined before the 
god a minute ago? My only des ire  i s  to  hear your 
tender word.
(Sangobei, looking around c a r e fu l ly ,  answers her with 
tender words.)
Sango: I appreciate  your complaint, but as I am adopted son
to  the Shinto p r ie s t  of the Tanjo-Hachiman Shrine where 
the guardian god o f  the Shirokane and Meguro d i s t r i c t s  
is enshrined, there are so many men who know me.
On the other hand you are the e ldest  daughter of the master 
o f  Chigusaya, the famous dye-house and the r ich est  in 
the v i c i n i t y .  After much considerat ion  we decided to 
meet behind the fo ld ing  shutter  of the shrine .  How we dread 
others!  The lady who rang the b e l l  just now i s  the widow o f
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O-M:
San:
O-M:
S a n g : 
O-M:
Sans: 
S a n g :
O-M:
Sang:
F u j i y a  whom I  k n ow w e l l .  I  h i d  m y s e l f  a s  I  n o t i c e d  h e r  
i n  t h e  d i s t a n c e .  And you c omp l a i n  a s  u s u a l .  ( S u d d e n ly . )
Oh, d i d  you c o n c e a l  your  z o r i ?
I ’ ve b ro u g h t  i t  h e re  in  s p i t e  of  m y s e l f  as you were  i n  
s u c h  a h a s t e .
I f  you a r e  so t h o u g h t f u l ,  d o n ’ t  c om p la in  of  my c o l d n e s s  
b u t  be p a t i e n t .  As I ' v e  o f t e n s a i d ,  I ’ l l  soon t e l l  
the  whole  m a t t e r  to  my p a r e n t s  and  p r o p o s e  t o  you.
Oh, how you a r e  h e s i t a t i n g ! I f  you a r e  so u n w i l l i n g ,
I  t h i n k  I  m ust  g i v e  i t  u p .  How I am p a i n f u l ! Your t e n d e r  word 
s t i l l  r i n g s  in  my e a r s !
Don’ t  be s o  i m p a t i e n t ;
I ’m l i v i n g  my l i f e  day  a f t e r  day t h i n k i n g  n o th in g
bu t  y ou .  My o n ly  d e s i r e  i s  to  be y o u r s .  I 'm  n o t  a f r a i d  what
a r e  you a f r a i d  o f? You we 'r e  once  a s a m u r a i , a r e t a i n e r  of  
Satsuma Daimyo, were n o t  you?
(She l o o k s  a t  h e r  a t t e n t i v e l y ,  when S a n s a i ' s  v o ic e  
i s  h e a r d  in  t h e  d i r e c t i o n  o f  t h e  s h r i n e . )
Sangobe i!  S a n g o b e i !
Oh, f a t h e r  i s  c a l l i n g  me!  Be q u ic k !
(He p u sh e s  away O-M an  th r o u g h  t h e  p o r c h  O-Man i s  g o in g  
o u t ,  when she i s  f r i g h t e n e d  a g a in  and d r o p s  one o f  h e r  z o r i . )  
Oh, y o u r  f a t h e r  i s  coming!  
Oh, r e a l l y !  W ith  s e v e r a l  o t h e r s !
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S a n s : 
O-M : 
S a n g :
S a n s :
S a n g : 
S a n s :
Mosaburo: 
S a n s a i : 
J i :
Wh e r e ' s  S a n g o b e i?
A h! What s h a l l  I  do?
T h e r e ' s  no o t h e r  way.
(Sangobei  opens  t h e  o b lo n g  c h e s t  in  one c o r n e r  o f  th e  
room, and h id es O-Man i n  i t .  In  t h e  meant i m e th e  sam isen  
and drum b e g in  t o  be h e a r d  Sa n s a i  comes ou t  from below 
t h r o u g h  t h e  s t e p s  a n d  g e t s  i n t o  t h e  r oom.
Oh, h e r e  you a r e ,  my s o n ! What a r e  you d o i n g ?  I t ’ l l  soon be
f i v e .  I  l e t  t h e  c h i l d r e n  g o  b a c k .  By t h e  way I  have got
so m e th in g  t o  s p e a k  t o  you.  S i t  t h e r e  down.
Yes .
What a r e  you l o o k i n g  a b o u t .  I ’m s a y i n g  t o  s i t  down.
(At t h i s  moment comes ou t  Mosaburo ,  t h e  s a l e - c l e r k  
o f  C h ig u s a y a .  Af t e r  him comes Jiemon o f  C h igusaya  p u t t i n g  
on a h a o r i  and w i t h o u t  a hakama, f o l lo w e d  by Rinzo and 
O to sa k u ,  b o th  f a r m e r s  w e a r in g  a n i c e  and c l e a n  awase 
w i t h  i t s  s k i r t s  t u r n e d  up ,  and  c a r r y i n g  a l a r g e  
c a g e ,  on th e  s h o u l d e r .  In  t h e  cage i s  s e e n  a l a r g e  f u r o s h i k i .
Excuse me, b u t  we a r e  C h ig u s a y a .  W e  have come to
r e c e i v e  t h e  c u r t a i n  c l o t h .
C h ig u sa y a?  (Coming o u t . )  Oh, i s  i t  you Jiemon!  
I 'm  v e ry  g r a t e f u l  f o r  y o u r  coming y o u r s e l f .
Oh, no! I ’m r a t h e r  ashamed o f  y o u r  k ind  w o rd s .
I t ' s  q u i t e  n a t u r a l  t h a t  I ' v e  come m y s e l f ,  b ecau se  I 'm  
n o t  o n l y  one o f  th e  r e p r e s e n t a t i v e s  of  th e  p a r i s h i o n e r s  
but  a l s o  I  was o r d e r e d  t o  dye t h e  p r e c i o u s  c u r t a i n s  of  
t h e  s h r i n e .  Two o t h e r  r e p r e s e n t a t i v e s ,  R inzo  and Gosaku 
have k i n d l y  come w i t h  me.
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Rinzo: I t ’ s my s e r v i c e  to the patron d e i t y .
Gosaku: Today we have come as r e p r e s e n ta t i v e s .
Sans: I t ’ s very kind o f  you. P lease  come in .
J i :  I  thank you, but as i t ' s  rather la t e  in the a fternoon and the
day i s  short we must be going very  soon.
Sans: Then I  mustn't d e ta in  you too  l o n g . As f o r  the curtains
I  duly r e c e iv e d  the second one th is  morning.
J i :  The one I  r e c e iv ed  the o ther  day I ’ ve a lready  dyed
except the f i n i s h in g .  I ’ l l  b r ing  i t  tomorrow without 
f a i l .
Sans: Thank you. I ’ l l  b r ing  the c lo th  in a moment.
(Returning to  the room, he goes to  the oblong chest.
Sangobei, being astonished at  th e i r  conversa t ion ,  
stands up.
Sang: Oh, I ’ l l  take  out the curta in  c lo th ,  and hand i t  over to you.
(He stands up in a hurry and touches the l i d  o f the c h e s t . )  
Sans: I ’ m not ask ing you. D o n ' t !
Sang: I t ’ s very  easy f o r  me to  do. I ’ l l  do i t .  The l i d  of the
oblong chest i s  very  heav y .  I f  i t  should hurt y o u ---- .
Sans: I ’ l l  do i t  m yse l f  l e s t  there should be a blunder.
I t ’ s the oblong chest t o  put prec ious things o f  the shrine 
in as a man in the s e r v ic e  o f  god I  f e a r  even a speck of dust. 
Sang: Eh !
- 10 -
S a n s :
Sans:
J i :
Rinzo:
O t o s a k u : 
Mosaburo: 
J i :
Mosaburo:
Rinzo:
Oto s a k u :
I d o n ’ t  w ant y o u r  h e l p i n g  a t  a l l -----. Get ou t  o f
my w ay .  Why a r e  you s t a n d i n g  t h e r e  so r e s t l e s s l y ?
You a re  i n  my way.  Get ou t  of  my way.
(He opens  the  l i d  and i s  s u r p r i s e d . )
Oh, w h a t ’ s t h i s !  You k i n d l y  s a i d  you were a n x i o u s  abou t  
me. Which do you t h i n k  i s  h e a v i e r ,  t h e  l i d  of  t h e  o b lo n g  
c h e s t  o r  t h e  p u n i sh m e n t  o f  t h e  god?
Who do  you t h i n k  i s  t o  be p u n i s h e d ?  (He g n a sh e s  h i s  t e e t h . )  
J iemon dono .  I  have a n o t h e r  a r t i c l e  t o  hand o v e r  to  you 
b e s i d e s  th e  c l o t h .  A n d  a s  I  have  so m e th in g  t o  t a l k  
t o  you a b o u t  i t ,  I  w ish  you to s t a y  a l o n e  a n d  o t h e r s  
t o  r e t u r n  b e f o r e  you .
(He s p e a k s  in  a lo u d  v o i c e  i n  t h e  room.)
Som eth ing  i m p o r t a n t ?  (To t h e  f a r m e r s . )  As y o u ’ ve h e a r d  he 
w a n ts  me t o  s t a y  a l o n e ,  s o p l e a s e  r e t u r n  t o d a y  b e f o r e  
me and come a g a i n .
A l l  r i g h t ,  We l i v e  v e r y  n e a r ,  and  we a r e  a lw ays  g l a d  t o  
s e r v e  o u r  p a t r o n  d e i t y .
We d o n ’ t  mind coming a g a in  whenever  r e q u i r e d .
 Then I ' l l  a l s o  come a f t e r w a r d s .
P l e a s e  d o  s o .
( J iem on  comes i n t o  t h e  room. Mosaburo f i n d s  t h e  one of  
O-M a n 's  z o r i  and p i c k s  i t  u p .
 G en t lem en!  P l e a s e  go a h e a d .
a s the m a s te r  i s  n o t  g o in g ,  y o u ------ .
Then  w e ' r e  g o in g  a hea d .
L e t ’ s go t h r o u g h  t h e  r e a r  g a t e .
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J i : 
Sans:
J i :  
Sans:
Ji:
Sangobei
(The two men go away with the basket.
Mosaburo hides himself  behind the porch door . )
What do you mean by a precious a r t i c l e  besides the curtain? 
Jiemon, look, here, p lease .
(He opens the oblong chest,  takes O-Man’ s hand and l e t  
her come o u t .)
Oh! Aren’ t you O-Man? What's a l l  about th is ?
I ’ m ashamed o f  i t .  When I ’ m free from serving the god 
I have been teaching the p ar ish ion ers ’ children how to 
read and write  and compose, f o r  I thought i t  might lead 
them to  walk in the path o f  r e c t i t u d e .  A nd I ,  the instructor  
and the Shinto p r i e s t ,  have fa i l e d  in breeding my own son, 
and l e t  him mislead your daughter. I have no words to
apo log ize ,  Jiemon. I should like to hide myself  in 
th is  oblong chest .
(He speaks r e s e n t fu l ly . )
I know now what an immoral conduct my daughter has done.
She i s  not only unaware o f  her s o c i a l  standing but a lso  
audacious enough to  come into  another 's  residence in the 
daytime.  M y daughter, are you not ashamed of th is?
Are you not afraid  o f  th is?  I should have s u n k  through 
the f l o o r .
(Jiemon turns down his  fa c e .  Sangobei says r e s o lu t e l y . )
 I don’ t know how to apologize  when things have come
to th is  extremity .  But, I assure you, we have never been 
indecent.  We have never been in improper r e la t i o n s .
I can say i t  by a l l  the Gods.
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Sans: 
O-Man:
Sangobei: 
Sansai:
O-Man: 
Sans:
Shut up with you!  What an ap o logy ! With what decency do you 
deny your misconduct.
(He gets angry. O-Man l i f t s  up her face and says .)
I t may lead you to further  anger that I ,  as a woman, put in a 
word, but as Sangobei says, we have done nothing shady. I 
am to blame that I was f i r s t  attached to him. When I 
v i s i t e d  the shrine, I was happy to have a glance at him, and 
we sometimes talked standing for  a while .  That’ s a l l .
Today as soon as we met, worshippers came to  the shrine, 
and our fathers  were coming here, and I could hide myself
nowhere e l s e .  I became quite thoughtless a n d ------ .
 Father, and Jiemon! Please appreciate what we say.
(Sangobei and O-Man bow down.)
Apart from your apology f o r  your misconduct.
I now understand about the oblong chest .  But in the oblong  
chest in which I put sacred a r t i c l e s  and which I always 
keep clean with a l l  my carefu lness ,  you put not only 
a g i r l  but also  a muddy z o r i .
Eh?
My son! You may c lear  yourse l f  from the suspic ion  o f  
misconduct, but how can you defend you rse l f  about your 
harsh doing o f  having d e f i l e d  the god? When a parent i s   
mislead by the love o f  his son, the god w i l l  know i t  
without f a i l .  The straw festoon round the oblong chest 
w i l l  become the rope to t ie  up the woman. Are you not 
a fra id  o f  gods? I t ’ s u se less  to s co ld  you.
I don 't  want to  see you I  disown you. Get out!
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J i e m o n :
S a n s :
S a n s :
J i emon:
Sans:
J ie m on:
(A l l  a r e  s u r p r i s e d .  Mosaburo ru n s  o u t  and  e x i t s. Jiemon 
comes n e a r e r  and s a y s . )
Dear  S a n sa i !  I ’ m a f r a i d  you a r e  t o o  s h o r t - t e m p e r e d .  Your 
has t y  d i s o w n in g  may e n t a n g l e  t h e  m a t t e r .
Oh, no;  I  don ’ t  t h i n k  s o .
(He t a k e s  t h e  w a s t e  p a p e r  out of h i s  s l e e v e  p o c k e t ,  
and hands i t  over  to  J ie m o n .  J iemon l o o k s  a t  i t  and i s  
s u r p r i s e d .)
T h e i r  c o n d u c t  cau se d  a young boy t o  w r i t e  "O-Man and S a n g o b e i” .
I ’m q u i t e  asham ed .  The o n ly  t h i n g  I  can do i s  t o  b a n i s h
my d i s g r a c e f u l  s o n  o u t  o f  t h e  p r e c i n c t s  and p r a y  t h e  godIf 
I  were a s a mu r a i  a s  I  was,  I would  k i l lt o  f o r g i v e  us.
my so n ,  b u t  a s  I  am a p r i e s t  now, I  c a n ' t  run  to s u c h  an 
e x t rem e  to  my r e g r e t .  You d i s g r a c e f u l  s o n ! Get  out!  
You may have a grudge  a g a i n s t  your  c r u e l  a d o p te d  f a t h e r ,  
i f  you l i k e .  The f a m i l y  c o n s t i t u t i o n  of th e  S a sa n o s  w o n ' t  f o r - 
g i v e  s u c h  a l o o s e  f i s h  a s  you.
(He s a y s  s t r i c t l y ,  c o n c e a l i n g  t e a r s . )
Now I  u n d e r s t a n d  t h e i r  e v i l  d e ed .  But y o u r  son i s  n o t  
t h e  on ly  one to b lame.  The o r i g i n  o f  a l l  t h i s  l i e s  i n  my 
d a u g h t e r .  O-Man!  I  c a n ’ t  l e t  you s t a y  in  my home.
Wh a t ?
(S c e n ic  Music)
Though we a r e  townsmen and humble in  s o c i a l  s t a n d i n g ,  
b lasphemy shou ld  n o t  p e r m i t t e d  to  u s .  When a p a r e n t  
b a n i s h es  h i s  d e a r  son ,  how can th e  g i r l ' s  f a t h e r  keep 
h e r  in  h i s  home? Tomorrow I  may f o r g i v e  my d a u g h t e r ,
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Sans:
O-Man: 
Sang:  
O-Man: 
Sango:
Sans: 
Jie:
but I c a n ' t  fo rg iv e  her out of regard f o r  your son.
My daughter!  Go w ith  him wherever you like!  
Though Sangobei i s  in a bad year, i t  won't do much harm, for  
i t  is only the f i r s t  c l im a cter ic  f o r  a man. O-Man’ s 
c l im acter ic  must have caused the calamity.  Be ashamed of 
i t , O-Man!  
(Jiemon sobs .)
I ’ m afraid  my obstinacy has lead you to  banish your daughter 
swayed by a sense of duty. But I don 't  think, y o u ' l l  
fo rg iv e  her now. I'm afra id  you think i l l  o f  me as I 
have i r o n i c a l l y  banished my son in your presence knowing 
that you are so upright,  but I did i t  because I fear  
the god. Please don ’ t think me c ru e l .
Then are we not a l lowed .
To be in our home?
Dear Sangoro! 
Forgive me, p l e a s e !
(When the fou r  are downcast, Gengobei Arakawa, (a warrior o f
Satsuma-------- , wearing haori and hakama) comes out with
Mosaburo and comes in to  the room through the porch.
Oh, Gengo-dono! 
Mr. Hishikawa!
(A l l  are surprised .)
Gengo: Please f o r g iv e  me intruding. Without c a l l in g  out for
admission. (He s i t s  down.) I have heard a l l  about 
what has happed. Mosaburo came to  me and to ld  i t  t o  me.
I myself am ashamed of what Mosaburo has done.
I think i t  quite  natural that you are very angry and are going 
to  banish him. But I think i t  is  only h is  youthful in d is cr e -  
t ion .  I should be much obliged to  you i f  you could  
fo rg ive  him. Sangobei and O-Man! Beg pardon.
Jiemon-dono! Please ask him t o ------ .
J ie :  I thank you very  much f o r  your kind words, but I have
banished my daughter as w e l l .
Mosaburo: Oh, d id  you!
Gengo: The one has s a c r i f i c e d  his dear son f o r  fear  of gods,
and the other has banished h is  own daughter out of duty and 
reputation in the world. I t  i s  proper to do so once, 
but can ’ t you forg ive  them now? Sansai-dono! 
Why don’ t you answer me? Can't you forg ive  him?
Sans: I appreciate that you have come here personally  and ask my 
pardon for him, and that the shop-assistant o f  Chigusaya has 
endeavoured so much. But I can’ t f o rg ive  him because he 
has done such an e v i l  deed. Sangobei i s  your cousin ,  and 
you recommended him to be my adopted son. A s  I ’ m not his  real  
father ,  how painful  I am t o  answer you 'n o ' !
Genzo: I understand you. Then I  think I ’ l l  take them over, and
s e t t le  the matter afterwards.
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Jiemon: Then w i l l  you t a k e  charge  o f  my daughter  as w e l l ?
Gen g :  I ’ l l  do my b e s t .
J ie : I  o f f e r  my h e a r t y  thanks  t o  you . Now I  f e e l  r e l i e v e d .
Mosaburo: I  f e l t  v e r y  a n x io u s ,  but now th a t  Mr. H ish ikaw a  k in d l y
ta k e s  ch a rge  o f  O-Man-sama, I  am v e r y  happy.
Geng:  I  l i v e  v e r y  n ea r  as you know, and Chigusaya i s  not v e r y  f a r ,  
o n l y  two o r  t h r e e  cho f rom  my d w e l l i n g .  Take i t  e a s y ,  p l e a s e  
J iemon:  I  l e a v e  a l l  t o  your  f a v o u r .
Geng: Sa n s a i -d o n o !  A l l  w i l l  be  s e t t l e d  t o m o r r ow.
( t o  S an gob e i  and O-Man) Come w i t h  me.
Mosaburo:  Now, O-Masama.
O-Man: Y e s .
(Mosaburo g o e s  o u t  t o  t h e  p o r c h .  S a n go b e i ,  O-Man 
and Gengobe i  f o l l o w  him.
J i e :  I ' l l  pu rchase  new c u r t a in  c l o t h  and b r i n g  i t  in  time
w i th o u t  f a i l .
S an sa i :  P l e a s e  do so .
J i e :  C e r t a i n l y .
(They  l o o k  a t  ea ch  o t h e r .  The c l o c k  s t r i k e s  s e v e n . )
S a n s a i :  Oh, i t ’ s the t im e  o f  e v e n in g  s e r v i c e .
(He goes  ou t  h a s t i l y .  Mosaburo t a k es  out the  Z o r i  
which he p i c k e d  up and pu ts  i t  a t  t h e  g a t e  b e s i d e  the 
o th e r  one  wh ich  O-Man has c a r r i e d . )
J iemon: I ' l l  r e tu r n  a lo n e  a f t e r w a r d s .
O-Man: F a t h e r ,  s h a l l  I  go  w i t h o u t  s e e in g  Mother?
Geng: You speak  as i f  you were  g o in g  f a r  away.
Sang: J iemon-dono!
-  17 -
Jiemon: Both of you ought not indulge in melancholy.
O-Man): Cer ta in ly .
Sango)
(O-Man and Sangobei come near each oth er . )
Geng: Such a fa int  heart won’ t do. Le t ' s  go.
(A drum-beat i s  heard in the d ire c t io n  o f  the shrine. 
The stage moves downwards.)
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PROLOGUE II
SCENE OF HISHIKAWA’ S DWELLING IN THE PREMISES 
OF THE FEUDAL LORD OF SATSUMA AT MEGURO 
(A l i t t l e  a fter  four on the same day)
(In the upper part o f  the front i s  the tokonoma, and 
below i t  is  a doorway with a s l id in g  screen.
A l a t t i c e d  bow-window in the lower part,  and a sh o j i  
(paper s creen ) .  The fron t  and the upper part of the 
stage makes a garden. Stage s e t t l e s  when a fasc inating  
song to  samisen is  heard.)
(In the room O-Kita, the widow of Fujiya ,  i s  mending a lined 
garment f o r  men, Kotosuke, Hishikawa's footman, i s  s i t t in g  
on a s to o l  at the v e ra n d a .  Their d ia logue .)
Kotosuke: How fo o l i s h  they are!  They are making such a noise
in the daytime.
O-Kita: You are r ight to say so .  But the year before la s t  we
had such a poor c ro p .  L ast year they held only a 
small f e s t i v a l .  They waited f o r  the f e s t i v a l  this year.
But i t  was put o f f  as you know. It  is  natural that they 
are e x c i t e d .
Koto: Rehearsal o f -------, training of dances, ba l lad -dram a- - - ,
they are wasting their  time every day from morning t i l l  
n ig h t .  W h a t 's  the use o f  i t ?
O-K ita :  People o f  the up-town have l i t t l e  to  do with f e s t i v a l s .
But tradesmen and farmers are always absorbed in 
f e s t i v a l s .
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I  hear that things contr ibuted th is  year towards the 
Hachiman shrine are enormous: a p a ir  o f  golden
ded ica to ry  lan terns ,  r e p a i r in g  of the shr ine ,  f i v e
c u r t a i n s --------They are so zea lou s . By the way our
master doesn’ t l ik e  t o  be l e i s u r e l y ,  and he w i l l  return 
v e ry  soon. I t ' s  towards evening. Can you see the 
needle as ye t?
Koto: I  have nothing to and two or  three s trong  need les .
O-Kita :  I ’ l l  buy you some f o r  a t a t ami-maker.
Koto: Do you mean a revenge f o r  my words? Ha, ha, h a !
O-K i t a :  Ho, ho, ho !
(They put things away. Kotosuke wraps the seeds 
in a p iece  o f  paper and goes to the upper par t ,  when 
Gengobei appears in the f r o n t . )
Koto: My Master !
O-Kita :  Pardon me f o r  n eg le c t in g  t o  meet you at the porch.
Gen: You are always kind to mend my c lo th e s .  Kotosuke can do i t
very  w e l l ,  but he i s  to timid to  sew mine.
O- K i t a : We were ta lk in g  o f  the needle just  now.
Koto: O-Kita in s is t e d  upon ap p ren t ic in g  me to the tatami-maker.
G e n :  Oh, d id  she? By the way, I  have taken guests with me. O-Kita
you a lso  know them. I  ask both o f  you to say nothing o f
them to  any one.
Both: C e r ta in ly ,  s i r .
Gengo: O-Kita, lead them in .
O- K i t a :
Gengo: 
O-Kita:
Kotosuke:
Ge n g o : 
O-Kita:
Gen:
O-Kita: 
Gen:
Ce r ta in ly ,  s i r .  (She opens the s c reen and i s  astonished.)
Oh, the young master o f  the Sasanos. Oh, you are the daughter 
o f  Chigusaya.
You are welcome. Come i n ! 
Come in ,  p lease .
(Sangobei and O-Man, come in and s i t  down.)
 I think I ’ l l  serve the tea .
(He exchanges glances with O-Kita and goes out .  O-Kita 
i s  going away a f t e r  him, when Gengobei c a l l s  and stops h e r . ) 
Just a moment, O-Ki t a ! I have something to ask you.
Me?
(She comes back and s i t s  down.)
I don ’ t think i t  necessary to say much about these two.
They have been engaged in th e i r  hot youth, as you 
suppose. To-day when they were speaking se c re t ly  
in the p rec in c ts  o f  the Hachiman shrine, they were caught 
by Sansai and the master o f  Chigusaya. The r e s u l t  was that 
they were both banished.
Eh! Were both o f  you banished?
As I recommended Sangobei f o r  the adopted son, as you know,
I could do nothing but to take charge o f  him as he 
misconducted h im self .  I have a lso  taken h is  g i r l  under my  
charge. But as I am a samurai in service  l i v i n g  in a 
tenement, I ca n ' t  l e t  a young g i r l  s tay  in my house out 
o f  regard fo r  my master. On my way home i t  came to 
my mind to put her in your charge for a time. I ’ m glad I see 
you here. Even a chance acquaintance is  decreed by Karma.
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O -K i ta :
Gen: 
O - K i t a :
O-Man: 
Geng:
O -K ita :
O-Man:
would you k i n d l y  t a k e  ca r e  o f  h e r  f o r  t h e  t im e  be i n g ?
I t  won’ t  be l o n g ,  I ’m s u r e . 
Wi t h  p l e a s u r e ,  s i r .  F u j i y a  i s  u n d e r  my c o n t r o l .  You 
a re  my m a s t e r  even  now when my husband  i s  dead ,  
and you have done u s  much f a v o u r .  B e s i d e s  I  know 
C h ig u s a y a  as  w e l l .  I ' l l  t ak e  c a r e  of h e r  f o r  a f o r t n i g h t ,  
t h r e e  weeks ,  nay f o r  a month i f  n e c e s s a r y .  F o r t u n a t e l y  
th e  r e t r e a t  beh in d  th e  house  h as  been  a l m o s t  v a c a n t  s i n c e  my 
p a r e n t s  d i e d .  I ’ l l  t a k e  h e r  t h i s  v e ry  n i g h t  i f  i t  i s  conve-  
n i e n t .
I 'm v e ry  g l a d  y o u 'v e  c o n s e n t e d  t o  my o f f e r  so w i l l i n g l y .
Now I  f e e l  e a s y .
I t ’ s t o o  much t o  me. O-Man-dono! My house  i s  not  so n i c e  
and c l e a n  as  y o u r s ,  b u t  a s  a l l  i n  my house  a r e  my s e r v a n t s ,  
you n e e d n ' t  f e e l  c o n s t r a i n e d  to  a n y  o n e .  I ' l l  make them 
keep s e c r e t  a b o u t  you .  Be a t  e a s e  w a i t i n g  f o r  th e  day 
when t h i n g s  go w e l l .
Thank you v e r y  much. I 'm  v e ry  g lad  you t a l k  t o  me so k i n d l y .  
And what  a b o u t  you,  Sa n g o b e i?
I  u n d e r s t a n d  you f e e l  l o n e l y  t o  be a l o n e ,  b u t  I  have something  
t o  t a l k  w i t h  S a n g o b e i .  I  c a n ' t  l e t  him go w i t h  you f o r  
r e g a r d  o f  b o t h  th e  p a r e n t s .  Be p a t i e n t  f o r  a t im e .
Then I  t h i n k  I ’ l l  go back now f o r  p r e p a r a t i o n  an d  come a g a i n  
i n  t h e  e v e n i n g .  I ' l l  t a k e  my d i n n e r  a f t e r w o r d s  w i t h  O-Man- 
d o n o .
D o n ' t  t r o u b l e  y o u r s e l f  t o  su c h  -------- .
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Kita: 
Sango: 
Gen: 
O-Ki ta:
Koto: 
Gen:
O-Man: 
Sang: 
O-Man:
Sang:
O-Man: 
Sang:
A hungry g i r l  ca n ’ t love  her l o v e r  w e l l ,  I suppose.
I ' l l  never forget  your kindness, O-Kita-dono! 
I leave a l l  to  your best judgment.
I ’ l l  do my best ,  s i r .
(Making a bow to a l l ,  O-Kita goes out .  Kotosuke 
brings tea f o r  the th ree . )
The bath is ready, s i r .  Take i t  before i t  becomes dark, 
 p lease .
Then I ' l l  take a bath. A portable  bath-tub under a chestnut- 
tree has a charm of  i t s  own. Sangobei, won't you have bath 
afterwards?
(Gengobei and Kotosuke go out.  O-Man comes near Sangobei) 
Dear San-sama! 
My Dear!
I ’ m sorry,  my dear!  
(She weep s .)
Li t t l e  did I expect a l l  that has happened to-day .
I could say nothing in the presence o f  others ,  but now both 
o f  us are banished in accordance with the sens e of  honour 
and duty o f  our parents. Your father might fo rg ive  you, 
but my father ,  leading a pious l i f e ,  w i l l  never fo rg ive  
me, however hard Ge ngo begs his pardon f o r  us.
No.
I f  they d o n 't  fo rg iv e  us, I think we’ l l  part as we are pure 
each other .
What do you mean by ' p a r t ' ?O-Man:
- 23 -
Sang:  
O-Man:
Sango:
O-Man: 
Sang:
O-Man:
Oh! I don’ t think I can part .  How can I cede you to 
another whom I  loved f o r  the f i r s t  time in my l i f e ,  
and by whom I was loved fo r  the f i r s t  time?
I should never be a l iv e  a minute when we should part,  my 
dear. I ’ m sorry that we are both banished, but my parents 
are chonin as you know; e s p e c ia l ly  my mother i s  ver y  
kind. I be l ieve  th ey ’ l l  f o r g iv e  us some day. The samurai, 
the p r i e s t ,  and the tradesman; they think d i f f e r e n t ly  as 
they d i f f e r  in th e ir  ranks. As you have cast  away 
your swords and become a s h in t o - p r i e s t , please turn 
in to  a townsman and marry with me. Please ask Gengo-sama 
to think so. Talk with him, I beseech you. My family  has 
been much favoured by Gengo-sama since the day of his 
paren ts .
Speak in a lower tone. I t ’ s near the s i t t i n g  room.
I ’ m ashamed o f  myself knowing that you are so earnest.
The Hishikawas and Chigusaya have been acquainted f o r  a long 
time, and Jiemon w i l l  accept anything that Gengo says. 
However, I ’ m much obl iged  to Gengo, and I am rather  timid, 
I ’ m a fra id .  Besides he kindly recommended me to  the 
Sasanos. I can’ t beg him to recommend me to your parents 
when I should beg him to re l ieve  me o f  disowning.
Then what s h a l l  we do i f  we are not forg iven .
I ca n 't  return ignobly to  my native home. We must fo l low  
Gengo's d e c i s ion. Be prepared f o r  whatever may happen.
Yes.
(She wipes o f f  her t e a rs .  Mosaburo comes out se c re t ly
and speaks outside  the window.)
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Mosab: O-Man-sama!  O-Man-sama!  I t ’ s me!
Come here,  p l e a s e !
(He speaks in a low v o ic e ,  and knocks at the window.)
O-Man: Are you Mosaburo? Where are  you?
Mosa: I ’ m here outs ide  the window. Come here,  p lease .
( O-Man goes to  the window, and look ing  out o f  i t . )
O-Man: O Mosaburo!  I 'm  g lad  you are come. And f o r  what have
you come?
Mos: I ’ ve brought something to  you from your mother.
O-Man: From my mother?
Mos: I s n ’ t there anyone e ls e ?
O-Man: No.
Mosa: Then ,  ( tak in g  out a p a r c e l ) t h e r e 's  a l e t t e r  in th is  purse.
I ' l l  be here again a f t e r  dark to  rece ive  your answer.
Don't  t rou b le  about your home. P u l l  out the b o l t  
in s ide  t h i s  board.
(She opens the window and r e c e iv e s  the p a r c e l . )
Mosa: Take care o f  y o u r s e l f ,  p lea se .
O-Man: Yes.
Mosa: Read the l e t t e r  a t  once and f e e l  easy. They a fterwards.
O-Man: Give my r e g a r d s  to mother.
(Mosaburo goes out; O-Man re turns  to  the room.)
Sang: A messenger from your home?
O-Man: He has brought mother 's  l e t t e r .
(She opens the p a rc e l  qu ick ly  and takes out some sheets 
o f  paper and read s . )
O-Man:
Sango:
O-Man:
Geng : 
O-Man : 
G eng :
San g : 
O- Ma n :
" I  have  j u s t  h e a rd  what h a s  happened  to  you.
I  have  n e v e r  dreamed o f  i t .  I  d o n ’ t  know what t o  s a y .  I  
s h a l l  t a lk ,  ove r  i t  t o n i g h t  w i t h  f a t h e r ,  
and s h a l l  c a l l  on you t o m o r r o w .  I ' l l  see  Mr. H ish ikaw a  
and c o n s u l t  w i t h  h im .  I f  you c a n  t h i n k  o f  some 
good means when you t a l k  w i t h  t h e  young m a s t e r  of  th e  
S a s a n o s ,  p l e a s e  wr i t e  t o  me a b o u t  i t  and hand i t  o v e r  
to t h e  m essenger . I  e n c l o s e  h e r e  some money and  p a p e r .
From y o u r  m o th e r .
(She w ip e s  o f f  her  t e a r s . )
How k in d  she i s !  I  have t h r e e  p a r e n t s ,  r e a l  and  a d o p te d ,  
in  my n a t i v e  home a n d  h e r e  i n  Yedo. How u n g r a t e f u l  I am 
t o  them a l l !  I  am a l s o  ashamed o f  m y s e l f  to  y o u r  p a r e n t s .  
Don’ t  s p e a k  i n  s u c h  a way, p l e a s e .
(She w e e p s .  Gengobei  comes o u t  i n  a n o t h e r  cos tum e 
a f t e r  b a t h . )
I ’m t o l d  t h a t  y o u ’ ve r e c e i v e d  a l e t t e r  from y o u r  m o th e r .  
Eh?
You n e e d n ’ t  be a f r a i d  s o ,  b e c a u s e  you a re  not  p r i s o n e r s .  
(He s i t s  down) I  t h i n k  i t  p r o p e r  t o  s c o l d  you.  But  
I  w o n ' t  r e a d  you a l e c t u r e ,  f o r  you a r e  a man a s  I  am.
The m a t t e r  w i l l  s e t t l e  when b o t h  o f  yo u r  p a r e n t s  t h i n k  
b e t t e r  o f  i t .
I  t h a n k  you a g a i n  f o r  your  k i n d n e s s  and beg your  
p a rd o n  f o r  what we have d o n e .
And a v a i l i n g  m y se l f  o f  your  k i n d n e s s ,  I  b e se e c h  you -----.
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Gengo: Over shoes, over boots,  I ’ l l  go through i t  with you.
Be at ease and you may think of  a good idea.
Have a f re e  chat in the next room.
(Kotosuke comes o u t . )
Koto: Dinner i s  ready, s i r .
Gen: Oh, is  i t .  But O-Kita i s  to come to take O-Man with her.
Sango w i l l  not take i t  before  i t .  So I ’ l l  be w ait ing ,  too .
Ko to :  Then what about a b o t t le  o f  wine?
O-Man: We’ l l  be in the next room.
(She looks at Sangobei, and he nods.)
Sango: (To Gengobei) I ' l l  see you afterwards.
Koto: Please make yourselves at home.
(Kotosuke goes out to  the next room, Sangobei and O-Man 
fo l low  him. Shinnai Song "Fujikatsura Koi no Shigarami" 
beg in s .
Singing: I t  i s  said that bead-tree i s  fragrant in the bad,
and a camphor-tree has a gem in the bud. Awario
is  given h is  ta len ts  when he is  born. But the world i s  l ike  
a dream.
(In the meantime Kotosuke comes out with a b o t t l e  o f  wine and 
a s id e -d ish ,  and serves him with i t . )
Koto :  Ballad drama (Joruri)  has begun in the neighbourhood at
l a s t .  I t ' s  very noisy  before  the f e s t i v a l  i s  over.
Gen: A warrior i s  singing a song, but i t  has l i t t l e  to do
with a country samurai as I .  What a refreshment i t  i s  to 
have a b o t t l e  o f  sake a f t e r  a ba th !  I don’ t want Joruri .
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Shinnai:  Sagoromo, as beau t i fu l  as a cherry-blossom,
And Rinosuke, as handsome as a w i s t e r i a -------.
Koto: Joruri r eminds me o f  the la te  Kotosuke whom you l e t  marry in to
Fujiya .  Whenever he came here and drank a b o t t l e  of  
sake from your native home, he talked the story  of the sword- 
guard and sang a biwa which he had picked up by hearing 
others s ing .  O-Kita would come to ask your pardon 
afterwards and laughed that he was a drunkard from top to toe 
But I shuddered whenever I heard the story  of the sword- 
guard.
Shinnai: --------  Encouraged by sake, His heart leaps up.
Looking at the f l o w e r s ------ .
Gengo: He was a r e a l  drunkard, and whenever he was drunken, he told
the same s to ry .
Shinnai:   ------- He returned t o t t e r in g .  Give my regards to
your master, he sa id .
(Meanwhile Gengobei keeps on dr ink ing .)
Gengo: I now remember o f  i t .  I t  i s  tru ly  said that the
mouth i s  the gate o f  a d isaster ,  and the tongue i t s  r o o t .
When I was only twenty-six  years old as Sangobei i s ,
one day I went to a bath-house near my house at Mita.
As we were ta lking together, I c a r e le s s ly  said that a 
sword-guard made o f  shakudo or an a l l o y  o f  copper and go ld ,  
then in fashion ,  only an ornament in the peace-time, 
and would be safe under a good sword as I had been t o ld .
Koto: So I ’ m to ld .  
Geng: And a man in the same bath -tub with me said,
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"unfortunately I have a sword with a sword-guard o f  
Shakudo. Now cut i t  with your good sword.”
I was quite  embarrassed at t h i s ,  but as both o f  us
were samurai ,  I  could not re tra ct  my words.  H e  requested 
me to cut i t ,  and I said I would. We r an up the s t a i r s .
He d is lo ca te d  the swo rd-guard.  I  unsheathed my swo rd 
made by Hizen Tadayoshi and gave i t  a desperate cut, 
and I found i t  was cut in two.
Koto: 
Gengo:
Koto: 
Geng:
Koto:
Gengo:
Oh!
My f r ie n d  who had been in breathless  suspense as ked me 
afterwards "Gengo! You were lucky enough to  cut i t ,  but 
what did you mean to  do when you should f a i l ? ” I confessed -
I f  you should f a i l  you would k i l l  the man on the spot .
Just so ;  I meant to  k i l l  the man or be k i l l e d  by the man. 
Ha, ha, ha! I t  was a great blunder indeed.
But i t  became known to your superior and you 
were promoted.
I t  was only a lucky mistake .  The fr iend  who d is c lo s e d  
the story  was a r e la t iv e  o f  Sangobei, and the owner of 
the swo rd-guard was the master o f  the Sasano main 
fa m ily .  A f t e r  that I recommended Sango to be the 
adopted son, because he was p h y s ica l ly  rather weak.
But as he was born and was brought up in the country, 
he i s  obstinate  and has caused the matter to -day.  
a man should be care fu l  in speaking and in manners.
(He speaks as i f  saying to  himself.  Kotosuke bows 
down and says .)
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Koto: 
Gen:
Gen:
Koto:
Gen: 
Koto:
Gen:
I understand, s i r .  
Ha , ha, ha!
Shinnai: ------ Of a summer evening, After smoking o f f
mosquitoes.
When I f a l l  o f f  into a doze, A l l  the rooms are 
q u ie t .
Take a cup of wine.
(He gives h is  cup to Kotosuke and f i l l s  i t  with wine.)
Shinnai : ------ -Being a mortal. How sorry I am in the
mosquito-net.
Oh, I  have been absorbed in your story.  I t ' s  g e t t in g  dark. 
Now I ’ l l  l ig h t  the lamp.
I ’ l l  serve myself  waiting O-Kita while you are away.
Then help you rse l f  p lease .  I ’ l l  make a l ight  for  
the next room, too .
Shinnai :  ------  Sagoromo weeps b i t t e r l y
and enduring the agony o f f  her i l l n e s s ,  said,
" I t ’ s too cruel of you. You’ ve always been 
in my mind Since the v e ry day when we f i r s t  met.
(In the meantime Kotosuke comes out with a l i g h t ,  
puts i t  in the room and goes out again.)
In the next room the two are talking in tears  but 
a f f e c t i o n a t e l y .
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Gen:
Gen:
Gengo:
Shinnai: ----  — Though i t  i s  u se less  to say
I cannot l iv e  without you fo r  an hour.
Every morning I wish I could keep you longer,
But you speak so harshly,
And i f  I should oppose you, 
( In the meantime Gengobei f inds  O-Man's ornamental 
pin in the corner,  p icks i t  up and looks at i t  
a t t e n t iv e ly ,  when O-Man opens the s l id ing door and  
searches f o r  the ornamental p in .  They look at each other 
in v o lu n ta r i ly .  O-Man r ece iv es  the pin and goes out . )
To revo lt  against one’ s parents, to rebel  against one’ s
master and to k i l l  a n o t h e r ------ these are a l l  because o f
love.  I ,  being th ir ty  years o f  age, am not married 
yet ,  but sleep with a footman through the long autumn 
n ights .
Shinnai: ------  No one knows my mind.
My heart f l a t t e r s !
Shinnai:-----------I thought I was happy.
A-s the God in heaven granted my wish,
But now we must part .
Oh, what a p i t y ! What a karma!  
No one is  so unhappy as I .
Oh! How can I s p o i l  the soul o f  a w a rr io r !
(Suddenly he unsheathes his long sword and looks at i t  in the 
l i g h t . )
But o f f  the e v i l  and k i l l  the d e v i l !Gen:
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Clear  away the clouds in your heart!
The swo rd w i l l  cut even i ron .
Shinnai:  - -  " Let me d ie  w ith  him! "
Her s leeves  are soaked in t e a r s .
(As Gengobei looks in to  h is  sword . His hands waves invo lun tar i ly 
O-Kita comes in ,  and i s  astonished at the unsheathed 
sword. Gengobei also i s  su rp r is ed . )
Gen: I s  i t  you, O-Kita?
O-Kita :  Yes, I ’ m sorry  I ’ m l a t e .  What’ s your sword fo r ?
Gen: You need not be su rp r is ed .  I  unsheathed i t  to
powder i t .
O-K i ta: Oh, did you! By the way I ' l l  take O-Man-sama with me. 
Geng: Oh, no ; I ’ ve thought b e t t e r  of i t .
I ’ l l  take her to Chigusaya ton igh t .  P lease  take 
Sangobei w i th  you.
O -K ita :  With p leasure,  s i r .  I ’ l l  do as you p lea se .
Gen: But I  can’ t now.
O-K ita :  Eh?
S h i n n a i : ----The b e l l  o f  the temple in the d istance has
ceased t o  r in g .
They looked at each o ther .
(Gengobei sheathes the swo rd . )
Gengo: Now I 'm  r e so lv ed .
S h i n n a i : ---- -Birds f l y i n g  a t  dawn. The bedding was red with
t h e i r  b lood .
(Mosaburo comes out and draws near the window.)
M o s a b :  O - M a n - s a m a !  O - M a n - s a m a !
O-Man: Yes .
(O-Man come s  o u t  of t h e  n e x t  room w i t h  a l e t t e r  to her  
m o th e r .  She and Gengobei  l o o k  a t  each  o t h e r .  Wooden 
c l a p p e r s . )
S h i n n a i : ---- The s t o r y  was t o l d  f a r  and w i d e .
(O-Man h i d e s  h e r  fa ce b e h in d  O -K ita )
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C ur t a in
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FINALE ( I )
SCENE OF CHIGUSAYA AT THE HEAD OF KOJINZAKA
(Half past f i v e  o ’ c lock  on the same day)
The par lour .  A s ta ir ca se  leading u ps ta irs .  On the 
paper screen at the entrance is  written  a l e t t e r  o f  
THOUSAND in a c i r c l e .  A doorway to  the store-room in 
the upper par t .
(An andon (a paper-covered n ig h t - l ig h t )  i s  l ighted in 
the room. Yasokichi,  the appren t ice ,  ( 13years o f  age) 
is  dozing against a round f i r e - p o t . )
Takemoto: The Goddess o f  Spring has begun
to spread her coloured c lo th es .
The eaves are painted with gray.
The sun has gone down.
The wind blows the t inted  autumn 
leaves of mountains.
And an answer to the l e t t e r  comes.
(Mosaburo comes out of  the s t o r e - r oom.)
Mosab:  Yasokichi!  You are drowsing a ga in .  I t ' s  only a minute 
ago that I awaked you. I t ' s  ear ly  in the evening.
A guest i s  coming.  Y ou must be wide awake.
Yaso: Yes.
Mosab : Our guest i s  Mr.Hishikawa. We’ d be severely  reproached
i f  we should make a blunder.
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Yaso:
Mos:
Yaso:
Mas :
Yaso: 
Mos:
Yaso:
Mosab:
And when can we see the dance?
(He g ives  a yawn.)
I t ’ s t o o  ear ly  to dream o f  the f e s t i v a l .  What do you know 
about dancing? You had better  see a beggars' dancing?
You had better  see a beggars' dance.
You are quite s a t i s f i e d  dreaming o f  O-Man-sama.
But the workmen and I l ike dancing.
I f  you keep on saying such a thing, I ’ l l  put f i r e  in the 
f i r e - p o t .
Then I c a n ' t  be here. I d o n 't  l ik e  to  eat f i r e .
Do you mean to eat ash? You f o o l !  Get away!  
Yes.
Takemoto: I'm a help less  deer in the f i e l d  o f  dream.
I f  we had not met,
I could  have fo rgotten  you.
But as we did,
I cannot but stray in the f i e l d  o f  s in .
(Yasokichi opens the paper-screen  and gets in to  the 
next room.  M osaburo puts away the f i r e - p o t  and takes 
out a cushion and an ash -tray . )
The matter i s  rather entangled, I ’ m a f r a id .
I hope i t  w i l l  be se t t led  w e l l  through the good o f f i c e s  
o f  Mr. Hishikawa.
T akem oto : --------Gengobei, though he knows that i t ' s  a shame to
him, he is a warrior,
He cannot con tro l h is  mind,
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Gengo:  
Mosab:
Gen:
O-Man: 
Mosa:
O-Aki:  
Jie:
Being resolved to get  O-Man 
f o r  his bride,
He comes to the doorway to the dye-house.
(Mosaburo ge ts  into the next room. Gengobei comes 
out taking O-Man with him.) 
I ' ve come. I ' m Gengo.
You are welcome.
(Mosaburo answers over the paper sc reen.)
Pardon me. (He comes in .  To O-Man) Follow me.
Tom im oto :---------- Once stumbled,
The t h r e s h o l d  of her own house 
Is too high f o r  her to  surpass.
(O-Man comes in s o f t l y  af t e r  Gengo. Mosaburo comes in .
He and O-Man look  at  each o th e r . )
O Mosaburo!
O-Man-sama! We have been waiting f o r  you. Master!  
M is t re s s ! O-Man-sama has come!
(Voices o f  Jiemon and hi s  wife O-A k i  (43) in the store -room .)  
Oh, O-Man has come! 
Mr. Hishikawa has come!
Tomimoto: ------  The mother looks impatient;
The fa ther  does not;
But both are the same
In showing the love f o r  their  daughter.
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Jie:
O-Ak i :
Gengo:
Jie: 
Gengo: 
O-Ak i : 
Gen: 
O-Man:  
J i e :
(Both the parents appear and s i t  down in the lower part .
O-Man i s  behind Gengobei. Mosaburo serves tea to 
Gengobei. )
I have no words to thank you for  your kindness this 
a f te rn oon .  A nd my s a le - c l e r k  told  me just now that you were 
coming here fo r  my daughter 's  sake. Though I thought i t  
too much to me, I f e l t  d i f f i d ent to  c a l l  on you on my 
part,  and I 'v e  been wait ing  for  you here keeping others away. 
I'm a fra id  you despise my daughter f o r  doing so much 
misdeed. As you know, her brother Gennosuke is serving 
as an apprentice in a shop of  an unrelated person.
She i s  the only one to talk to .  I beg you from the bottom 
of  my heart that y o u ' l l  kindly s e t t l e  the matter to the 
contentment of both the fa m i l ie s .
I resolved to s e t t l e  the matter before your asking, but I 
cou ldn 't  think o f  a better  id e a . Now I ’ l l  t e l l  you my plan. 
As they are young, people w i l l  ta lk  wherever they may be.
So I ' l l  return O-Man to  you.
Return O-Man to us? What do you mean by i t ?
I beg your pardon f o r  her. Please fo rg iv e  her.
Why is  i t ?
I myself want to  marry her.
Eh?
What do you say?
(He i s  amazed and looks at Gengobei with O-Ak i .
Mosaburo opens the l a t t i c e  door and looks at O-Man, and
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Geng:
J ie :  
Gen:
O-Man looks at him.)
Jiemon and O-Aki !  I'm suddenly attached to O-Man and I  want 
her.
(Scenic Music.
I know that she loves Sangobei, but he was disowned today 
as you know. I f  she marries him, the poor Sango 
cannot r ise  in the world in a l l  h is  l i f e .  I f  O-Man 
keeps on loving him, they w i l l  both be unhappy. Thinking 
th is ,  she had better part with him, though i t  may be a 
pain to  her. That is  real f eminine v i r t u e . Fortunately 
they did not go beyond th e i r  ta lk in g .  I f  she parts with 
him, I can ask Sansai more strongly  to  fo rg iv e  Sangobei .
You cannot hope to l i v e  with him without injuring your 
youthful l i f e .  You had be t ter  give him up. (Tenderly.)
Dear, O-Man!  When I see you weeping, you look so touching
to  me; and I w i s h --------.
Eh?
To-day suddenly became aware o f  the blooming of  l i f e .
I never made a bow to any man, even in danger o f  my l i f e .
But now I beg you with my head bent down. I f  O-Man accepts  my 
proposal, Sangobei w i l l  be forg iven  from disowning and w i l l  
recover  h is  former s i t u a t i o n ,  and at the same time I s h a l l  
be helped .  We have long been acquainted. What's your 
answer?
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J i e : 
Gen:  
J i :  
Gen: 
O-Ak i :
O-Man:
Gengo:
J i :
Tomimoto Being a warrior 
His tone was severe temper,
Jiemon, swayed by a sense o f  duty,
We l l .
Do you mean "No" by "We l l ” ?-.
I can have no answer from you. What do you think O-Ak i? 
I t ’ s too much to her, I  th ink.  Of  course I have no 
o b je c t i o n .  But she has ju st  told of  i t ,  I be l ieve .
Please fo rg iv e  me, Gengobei-sama!
How can I accept your o f f e r  before I see Sangobei.
I understand you can’ t answer me. I won't propose you 
d i r e c t l y .  I ’ l l  get  my wife from her parents.
Tomimoto :-------- There's no denying Gengo. So Jiemon
reso lves  at l a s t .
It was my fau lt  that I did not answer you at once, because 
I thought i t  improper to  answer you in my own  
judgment without consult ing my daughter. I t  goes without 
saying that, through the recommendation of your 
fa th er ,  la te  Gembei-sama, I have been in serv ice  o f  the 
government, and am permitted to use the coat-of-arms 
o f  the l e t t e r  o f  Thousand in a C i r c l e  resembling your
crest  o f  the Bit .
— -
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Besides your father  was kind enough to  name my son 
Gennosuke borrowing the word "Gen" from his  own name.
How can I say ' no ' to you o f f e r ?  We should not 
disobey your order i f  you should request our l i v e s .
I f  you marry my daughter, she w i l l  be a w i fe  of the 
w arrior  c la s s .  What a happy g i r l  she i s !
O-Aki! Accept  the o f f e r  at once. I f  we trust  the 
matter with Mr. Sasano to Mr . Hi shikawa, he w i l l  
surely se t t le  the matter w e l l .  O-Man! Accept his  o f f e r .
O-Man: Father, you love your r iches  better than your daughter.
Tomimoto: She could not suppress her reproachful
words against her fa th er .
(At her fa th er ’ s words O-Man weeps.)
J i :  Have you forgotten your misdeed to-day? Do you like to  be
disowned again? Unless you part with him, Sangobei 
Won’ t be f o rg iv e n .
O-Man: No.
Ji: Would you l o i t e r  about at the gates o f  strangers far  away
from here? You ungrateful daughter!  Merchants and 
workmen make much o f  sense of honour j ust as warriors 
d o .  I am patronized by the middle and the lower 
residences o f  the Satsuma Clan, and am engaged in an 
honourable business. Who do you think recommended me to  
the se rv ice ?  How do you think Chigusaya has become r ich ?  Oh, 
how am I indebted to  Gengobei-sama!  I f  he should want you 
to be his housemaid, you ought to accept i t  with p leasure.
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O-Man:
J i :
O-Aki:
Gen: 
O-Aki:
Geng:
J i :
Gen: 
Ji :
Master,  i f  you kindly make apology fo r  Sangobei,
I ' l l  surely make her acc ept your o f f e r .
 No, no!  I  w i l l  not do as my father th inks.
Sangobei-sama knows nothing of the matter yet .
Shut up!  You ungrateful g i r l ! 
O-Aki! Take her upsta irs .
 Yes, and I ' l l  ta lk  to her when she is  calmed. Then she w i l l
think b e t t e r  o f  i t .  Master!  I'm going u psta irs  with her. 
Advise her as her mother.
 Certa in ly ,  s i r .
 Tomimoto : -----They go away in low s p i r i t s  as the
grass a fter  a storm.
(O- Aki g oes  upstairs  with O-Man.)
I thank you very much that you have consented t o  
my o f f e r .  I do not n ecessar i ly  want her immediate 
answer. I 'm ashamed o f  myself that I want her 
against her w i l l  when I know i t  d i f f i c u l t  to  change 
one’ s w i l l .  I suppose Sangobei is waiting at Fujiya  f o r  a 
report .  Now I think I ' l l  go and try to persuade him, and 
I ’ l l  su re ly  manage him to be forg iven  by his adopted father 
ear ly  to-morrow morning.
Then I ' l l  appoint a good day fo r  the wedding ceremony.
Anyhow I ’ l l  serve you a cup of wine t o  congratulate the 
engagement.
No, thank you. I'm rather  in haste t o -n igh t .
Don’ t  say so ,  p lease.  Only a cup. (to  the next room.) 
Mosaburo, are you ready?
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Mosab:
Gen:
J i :  
G e n : 
J i :
Gen: 
J i :  
G en : 
J i : 
Gen:
Yes,  s i r .
Tomimoto: ------ A v o i c e  o n ly  was h e a r d .
(Mosaburo a n s w e rs  l o n e l y  in th e  n e x t  r o o m . ) 
I a p p r e c i a t e  y o u r  k i n d n e s s .  Then l e t  u s  have a d r i n k  in  
c o n g r a t u l a t i o n  of t h e  engagem ent .
Soon we s h a l l  be  o f  th e  same f a m i l y .
S u r e l y .
I  beg y o u r  f u r t h e r  f r i e n d s h i p .
( t o  u p s t a i r s ) O-Aki!  O-Ak i !
I ’ m a c c u s to m e d  t o  d r i n k  s e r v e d  by a man.
B u t-.
Now my f a t h e r !
Eh?
I ’m g l a d  to be e n t e r t a i n e d  by you.
Tomimoto:  --------  Wedding i s  i n te rw o v e n  w i t h  p a r t i n g .
( O-Aki  comes d o w n s t a i r s  and e x c h a n g e s  g l a n c e s  w i t h  G en g o b e i .
Wooden c l a p p e r s .  S ta g e  g o es  r o u n d . )
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(II)  SCENE OF A ROOM UPSTAIRS OF THE 
SAME HOUSE
(About 6 o’ c l o c k  on t h e  same day)
a second s t o r i e d  h o u se .  a h an g in g  s c r o l l  in  t h e  u p p e r  p a r t ,  
on w h ich  i s  w r i t t e n  "HACHIMAN DAIBOSATSU. B e fo re  i t  a b o u t  t e n  
r o l l s  o f  c o t t o n  c l o t h  on a s t a n d .  I n t h e  lower  p a r t  a s t a i r c a s e  
l e a d i n g  d o w n s ta i rs. B e s id e  the  s t a i r c a s e  i s  a window. O u t s id e  
t h e  window i s  t h e  r o o f  of t h e  o u t h o u s e ,  where some p o l e s  between 
w h ic h  to  sp re ad  dyed c l o t h  are  s t a n d i n g .
(A l i g h t e d  p a p e r - c o v e r e d  l i g h t  in  t h e  room.
O-Man i s  s i t t i n g  a l o n e  b e s i d e  i t . )
J o r u r i :  ----- Poor  O-Man!
Her p a i n s  and a n x i e t i e s !
T e a r s  f low  f rom  h e r  e y e s .
How can she deny i t ?
Her p a r e n t s  t r y  t o  p e r s u a d e  h e r  
F o r  t h e  sake o f  t h e  shop .
O-Man: Dear  mother  s a y s ,
" I  and y o u r  f a t h e r  have been  p r a y i n g  the  god t h a t  you may
be s a f e ,  b u t  I ’m s u r p r i s e d  a t  t h e  u n r e a s o n a b l e
p r o p o s a l , I  know how you are  s a d .  But p l e a s e  t h i n k  b e t t e r  of 
i t " .
I  o u g h t  t o  say t h a t  I ' l l  g i v e  him u p .  But I  canno t  l i v e  
a l l  my l i f e  u n m a r r i e d .
J o r u r i :  - -  How can I  m ar ry  G en g o b e i ,  h i s  c o u s i n ,
B e t r a y i n g  d e a r  San -sam a .
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O-Man: Dear fa ther !
J o r u : ------ "Dear mother!
I cannot but bear a grudge against you." 
As she says to  h e r s e l f  sadly,
A merry laughter o f  the man
drinking sake is heard.
O-Man: ---- That’ s Gengobei.
He is  drinking and making merry a fter  g iv ing  me so much 
pain. So far  I have stood his in tercess ion ,  
interwoven wi th a bad heart.  But now I cannot stand i t  
any more. How I hate him!  I  know that we are much obl iged
to him from the time o f  h is  father.  But he i s  try in g  
to marry me taking advantage o f  i t .
happily .  Why the Hachiman Deity does not help him? 
Joruri :  ----  " I f  things go w e l l  when I weep, I ’ d weep
to death .”
O-Man: ----- Now I think I must go t o  San-sama as soon as I can,
How mean and unmanly he i s !
J o r u r i : We have been reserved and constrained
Fearing the eyes of the people in the world 
And we have had many t r i a l s .
O-Man: -We have never had a day when we met and spent
and ta lk  a l l  about the matter. I ’ l l  l ive  or die 
according to  his w i l l .
Is he a rea l  warrior?
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O-M:
O-M : 
O-M an:
O-Man:
J o r u r i : . ---- She g o e s  to  t h e  s t a i r c a s e .
---- Oh! Down s t a i r s  a r e  my p a r e n t s  and  Ge n g o b e i .
J o r u :  ----- She c a n n o t  go t h a t  way.
And sh e  h as  no w in g s  t o  f l y  away w i t h .
As she  l o o k s  o u t  a t  t h e  l i t t l e  window.
T h e re  she sees  t h e  r o o f  u se d  as  t h e  d y e -w o rk .
Oh, i t ' s  lu c k y  t h a t  th e  p i l l a r  f rom w h ic h  t o  s p r e a d  
c l o t h  i s  s t a n d i n g  n e a r  the  edge o f  t h e  e a v e s .
J o r u :  -------The g r a c e  o f  He a v e n !
I ’ l l  make i t  my s t a g i n g .
J o r u :  ------Af t e r  l o o k i n g  f o r  a s t r i n g  o r  an o b i .
Oh!  The c u r t a i n  c l o t h  o f  t h e  s h r i n e !  
I t ’ s my c r i s i s .  I ' l l  u se  t h e  s h r i n e !
J o r u :  ------  Not c a r i n g  f o r  h e r  shame,
She t a k e s  o u t  th e  c u r t a i n  c l o t h  
And t i e s  i t  a r o u n d  t h e  p o l e .
(O-Man makes a bow i n  f r o n t  o f  t h e  h a n g in g  s c r o l l ,  t a k e s  
a r o l l  o f  c l o t h  on t h e  s t a n d  and u n r o l l s  i t .
S t a g e  goes round h a l f  way, and t h e  o u th o u s e  comes 
to t h e  f r o n t  th e  door  b e in g  s h u t  as  b e f o r e .
There  s t a n d  s i x  p o l e s  be tween which  t o  s p r e a d  dyed c l o t h . 
A w e l l  w i t h  a b u c k e t  in  th e  lower  p a r t .  Near the  w e l l  
hangs  a young moon in  the  d a r k  sky of  t h e  b a ck  s c e n e r y . )
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J o r : ------  Looking down.
Her heart trembles.
But encouraged by the l i g h t  o f  the moon,
She goes down l ike  a spider 
that gets down hanging to i t s  web 
Thus she reaches the rear gate.
O-Man: -------- Thanks to Hachiman Deity!
Jor:  -----When she i s  going away in haste,
A voice  stops her.
Mosaburo: Don't be so imprudent.
(O-Man clasps her hands towards the curtain c lo t h
and is  on the point o f  running o f f ,  when Mosaburo appears
and catches her by the s le e v e . )
O-Man: O Mosaburo!
J o r : " Let me go , "  says she.
"No I w o n ' t , "  says he.
They struggle  with each other,
Love and duty entangled.
Fearing n e it her the God’ s punishment 
Nor the blame o f  her p o s te r i ty ,
O-Man again s ta ins  the curtain c lo t h .
O poor g i r l ! Though she stains the curtain c lo th ,
Her heart and body are not sta ined .
With her fee t  white as snow 
She runs towards Fujiya.
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(Mosaburo runs a f t e r  O-Man about the poles  and the well ,  
At la s t  he h its  himself  with the w e l l - cr ib  and loses  
himself .  O-Man hurts her f o o t ,  but ra is ing  her sk ir t  
runs into  the stage-passage.  T h e re  she stumbles 
and f a l l s  down, but stands up immediately.
(wooden c la ppers . )  She runs o f f  with a l l  her might.
Curtain
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SCENE OF THE WHEAT-GLUTEN SHOP 
AT THE FOOT OF KOJINZAKA
(About 6 o’ c lock on the same day.)
A straw-thatched house with a veranda made o f  logs .
Near the wall in the f ro n t  are some old d o l l s  and a c andle is  
l ighted . A r iv e r  i s  running behind the house. The banks o f  
the r iv er  are covered with autumn flowers including pampas grass.  
Trees in the upper and lower parts .  The moon is  shining dimly.
The house i s  the retreat o f  Fujiya, a wheat-gluten shop at the foot 
o f  Ko j in  Slope. Curtain opens.
(Sangobei i s  leaning against the po le  at the edge o f  
the v era n da .  He looks sad. O-Kita i s  serving him 
tea and cakes. )
O- Kita: I ’ m ashamed I  can’ t serve you anything sweet. But
please take th is ,  or you may be hungry very soon.
(She pushes the cake-tray forward.)
Sang: Thank you very much fo r  your kind entertainment.
Please don’ t trouble yourse l f  f o r  me, or I can 't  stay 
here any longer.
O- K i t a : Then I ' l l  go to  Chigusaya to  see how things are going on. 
I ’ l l  c a l l  out f o r  Mosaburo and ask him. He w i l l  t e l l  
me how things are going on?
Sang: Thank you very much fo r  your trouble .
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O-Kita: I  have another person to  c a l l  on to t a lk  over about the
f e s t i v a l .  As a m is t re ss ,  I  l i v e  l i k e  a man.
Sang:  I  beg you your kind d isp osa l  o f  the matter.
(O-Kita l e a v e s .  Sangobei f o l lo w s  her w ith  h is  e y es . )
Sango: Since the death o f  her husband she has long been working as i f
she were a man - -  so she says h e r s e l f .  But she is  tender 
enough t o  lo v e  d o l l s .
( O-Man comes running along the r i v e r  bank.)
O-Man: San-sama!
(She embraces h is  knees and buries  her face  th e r e . )
Sango: Oh!  O-Man!  How i s  i t ! Keep up your s pi r i t s !
(He l e t s  her drink a cup o f  t e a . )  I  f e e l  uneasy a t  
t h i s .  What has happened.
O-Man: What a treatment has Gengobei done to us!
Sango: Are you not s a t i s f i e d  w ith  his treatment?
O-M: In s p i t e  o f  his former words, he said  to  my f a t h e r  that
you would never  be remind unless you part  w ith  me, 
and that he would persuade you to  cede me to h im se l f  
as h is  own w i f e .
Sango: What?  A s h is  own w i fe?
O-M: Of course n e i th e r  f a th e r  nor mother said " y e s " so soon.
But as my fa th e r  i s  on ly  a tradesman, he says that he 
must think much o f  his s e rv ic e  to  the  Satsuma c lan.
Songo: Did he consent?
- 49 -
O-Man:
Sango: 
O-Man:  
Sango:
O-Man:
Sango:
O-Man :
Sango:  
O-Man:
Sango:
O-Man: 
Sango :
He was c ru e l  enough to  say that I was a lucky g i r l  
to be a w ife  of a warrior .
I see.
Mother too asked me to  consent for  the sake o f  my family.
And what did you do?
San-sama! Take me wherever you l i k e !  I was a fra id  that 
you might be cheated by Gengobei and go back t o  your fa th er .  
So I ,  though I am a g i r l ,  escaped down t hrough the r o o f ,  
and have come here as early  as I can. Now resolve  you rse l f ,  
p lease .  We should have chosen another way in the daytime.
I ought to believe your words, judging from the f a c t  that 
you’ ve come. But i f  i t  i s  true, I m u s t ------ , fo r  both of
us are warriors .  A re you sure that what you said i s  a l l  
true?
Though he is your superior,  he is  only your cousin.
Don't make much o f  him any more.  
I f e e l  resentment against him.
Make him ashamed o f  himself .  With what decency can he 
advise us?
You need not weep any more. I f  he advises us to  part,
I may part with you.
Eh?
But h is  advice comes from his fa lse  heart.  I ’ l l  show 
i t  to  him.
(He stands up, and she takes h is  sk ir t  in her hand.)
O- Man: Ar e  y o u  g o i n g  t o -------?
S a n g o :  I ’ l l  s e e  h im  i n  y o u r  h o u s e  o r  i n  t h e  S a t s u m a  r e s i d e n c e .
O-M an :  Eh?
(She f e e l s  u n e a s y ,  a n d  l o o k s  a t  h i m ,  when O- T a k a ,  t h e  
m a i d - s e r v a n t  o f  F u j i y a  (15  o r  1 6 ) ,  a p p e a r s .
O- T a k a :  S i r ,  t h e  w a r r i o r  o f  t h e  S a t s u m a  R e s i d e n c e  h a s  come t o
s e e  y o u .
(She r e t i r e s  a s  so o n  a s  s h e  f i n i s h e s  t h e  w o r d s . )
S a n g o : H as  Gengo come ?  Be i n  t h e  n e x t  ro o m  f o r  a  w h i l e .
O-M an :  You may s p e a k  t o  h im .  B u t  n e v e r  be  w i l d .
S a n g o :  You n e e d n ’ t  be  a n x i o u s .  He i s  c l e v e r .  I ' l l  make h im  r e c o v e r
h i s  h o n e s t  h e a r t .
(As h e  s p e a k s  G e n g o b e i  co m es  i n  f r o m  b e lo w  i n  t h e  b r i g h t  
m o o n l i g h t .  O-Man h i d e s  h e r s e l f  b e h i n d  t h e  s l i d i n g - s c r e e n .  
G e n g o :  I s  Sa n g o b e i  i n ?  I t ' s  I .
S a n g o :  Come i n ,  p l e a s e .  G e n g o .
G e n g o :  I  h a v e  h e a r d  t h a t  O- K i t a  h a s  g o n e  t o  s e e  me.
B e i n g  f a r  f r o m  t h e  s t r e e t ,  t h i s  i s  i n d e e d  a  g o o d  r e t r e a t .
(He s i t s  down s m i l i n g . )
S a n g o b e i :  Now G e n g o .  I  d o n ’ t  know how I  c a n  t h a n k  y o u  f o r  y o u r 
k i n d n e s s .
I ' m  q u i t e  a s h a m e d  o f  i t .  And w h a t  d i d  h e r  pa r e n t s  s a y  
when  y o u  t o o k  h e r  t o  t h e m ?
Gengo: W e l l ------- .
S a n g o :  I ' m  a f r a i d  t h e y  w e r e  a n g r y  t h a t  we w e r e  e n g a g e d  w i t h o u t
t h e i r  p e r m i s s i o n .
G e n g o :  A b o u t  i t ------- .
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S a n g o :  W hat  w a s  t h e i r  o p i n i o n ?
( H i s  t o n e  sh o w s  t h a t  h e  h a s  s o m e t h i n g  i n  h i s  m i n d . )
G e n g o :  A p a r t  f r o m  h e r  p a r e n t s ,  I  s u p p o s e  y o u r  d i s o w n i n g  m u s t  be
r e m i t t e d  f i r s t  o f  a l l .
S a n g o :  I t ' s  a  m a t t e r  o f  c o u r s e .  I  know I  am d i s g r a c e f u l .
And w h a t  w i l l  h a p p e n  t o  O-M an h e r e a f t e r .
G e n g o :  I  h a v e  g o t  s o m e t h i n g  t o  t a l k  t o  you a b o u t  i t .
Sa n g o : You n e e d n ’ t  t e l l  i t  t o  m e .  You w a n t  t o  g e t  h e r  f o r  
y o u r  w i f e ,  I  s u p p o s e .
Gen : W h a t?
S a n :  I  t h o u g h t  yo u  w e r e  a  p u r e  w a r r i o r ,  a n d  w ere  v e r y
g e n e r o u s ,  n o t  p a y i n g  a  g l a n c e  t o  w o r l d l y  t h i n g s .
I  t h o u g h t  so a n d  o t h e r s  t h o u g h t  s o .  I  an d  O- K i t a  t a l k e d  to e a c h 
o t h e r  a b o u t  i t  f i v e  m i n u t e s  a g o .  Now I  h a v e  h e a r d  
a l l  a b o u t  i t  f r o m  t h e  h a p p y  O-Man who was  p r o p o s e d  a g a i n s t  
h e r  w i l l .
G e n g o :  D i d  O-Man come h e r e ?
S a n g :  I t  i s  t o l d  t h a t  when n e c e s s a r y  a man can  jump o v e r  a
s c r e e n  e i g h t  f e e t  h i g h .  S h e  e s c a p e d  f r o m  u p s t a i r s  
a n d  cam e h e r e  w i t h  a l l  h e r  m i g h t .  She h a t e d  y o u  a n d  
d e s p i s e d  y o u .
G e n : Hm!
S a n g :  Do y o u  mean w h a t  you  s a i d ?  I  b e l i e v e  i t ’ s  o n l y  a  j o k e .
As y o u  a r e  f o n d  o f  w i n e ,  y o u  s a i d  i t  a s  a  j o k e .
I t  m u s t  be  a  j o k e .  I  d o n ’ t  b e l i e v e  yo u  s h o u l d -------
Ha, h a , ha !
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Gen:
Sango:
Gen: 
San: 
Gen: 
San: 
Gen:
San:
Gen: 
San:
Gen:
Gen: 
San:
Gen:
I t ' s  no joke.  I t ' s  no joke. I am now t ired  o f  a 
b a ch e lo r 's  l i f e  which I have kept f o r  t h i r t y  years.
Longing for  woman, whom did you propose?
I d idn ’ t propose vainly .  I 'v e  got O-Man from her parents. 
Knowing my re la t ion  to  her?
She i s  not your g i r l .
Hm!
Listen to me! Sango!  I  understand your pain. But i t ’ s better
for  you to recover your s i tu at ion  and be obedient to your 
parents than to mislead you rse l f  by an unhappy love .
Shut up! Be ashamed!  You intend to  get her as a natural 
consequence when I ’ m remitted my disowning. I t ’ s your 
intr igue  to separate O-Man from me. What an ugly  deed!
W il l  you cast away your home fo r  a woman?
O-Man’ s love has gone through to the very bottom of my 
heart.  I admire her more than a scarecrow c a rrying a s t i c k  
to fr ighten  a bi r d .
Whom do you mean by a scarecrow? And what does a s t i c k  
mean?
It of  course means a hopeless ly  corrupt wa r r i o r .
Gengo! Do you c a l l  me a hopelessly  corrupt warrior?
You have something of  a man because you know i t  
means y o u rse l f .
You c a l le d  me a scarecrow, didn ’ t you! Sangobei!
I ' l l  show you how a s t i c k  t o  f r igh ten  a bird  is  sharp.
San:
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San: 
Gen:
San:
Gen:
San: 
Gen:
O-Man:
Gen: 
San:
Gen:
Gen: 
San:
Do you want to  get her with your sword?
I got her a lready .  I ' l l  cut you with what you c a l l  a s t i c k . 
A l l  r i g h t .  I  w a s  once a warrior ,  a reta iner  o f  Lord 
Shimazu.  N o w  unsheathe your sword!
(He i s  going to  take the candle stand f o r  his arms.)
Unless your bone of  your hand i s  harder than gold and
copper, I ' l l  cut i t  with th is  sword maebyToshiCukc.
This short sword was made by Izuminokami Kunisada. 
Use i t  at your la s t  f i g h t in g .
 Oh!(The enemy’ s sword may be o f  my use.
What?
(Both stand up.)
Dangerous! San-sama! D o n ' t ! 
(O-Man runs out and stops them.)
Get out o f  my way! 
You may be h u r t ! 
(Both push away O-Man)
Wait a moment. We must f i r s t  dispose o f  her. 
(He catches O-Man and binds her up.)
Come on now!  
Oh!
(Gengobei unsheathes h is  long sword, and Sangobei 
the short one. They f igh t  each other. O-Man t r i e s  to 
get between them, and i s  k icked o f f  by Gengobei.
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She f a l l s  down and the d o l l s  are scattered .  The two 
men jump down fromthe temple to the garden and continue 
th e ir  f i g h t in g .  A b e l l  is  heard. O-Man tumbles 
down and comes between them. Sangobei cuts her by 
mistake. While Sangobei is surprised, he drops the 
sword and is  cut aslant through the shoulder.  As he 
f a l l s  down, he catches a t w i g  o f  a tree ,  which breaks o f f .  
He splashes into the r iver ,  Gengobei fo l lows him with 
his eyes. O-Man picks up the sho rt sword and stabs 
her own breast.
Oh!  O-Man!
You never can cut my heart with your sword, now get it  
with strength. Sano-sama!  wait fo r  me!
Gen:
Gen:
O !
(Gengobei stands s t i l l .  O-Man again stabs h e r s e l f  and f a l l s  
down in the moonlight.)
O-Man i s  dead! Now I think I ' l l  d ie .  We’ l l  leave 
th is  sword f o r  our memento. I ' l l  shed my b lood to 
mingle with hers.
(He p u l ls  o f f  the s l e e v e  of  O-Mans s h ir t ,  s i t s  down upon the
veranda and winds t he sleeve around the swor d .
Wooden Clappers. Two or three c r i e s  of a wild goose.  
Gengobei looks  u p  a t  the sky, and is  on the point
o f  k i l l i n g  h im se lf . )
Curtain
Gen: 
O-Man:
